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Biographical Note

Bernard Joseph “Tony” Rosenthal was born 9 August 1914 in Highland Park, Illinois. He
attended the University of Michigan from 1932 to 1936 where he studied psychology, worked
for the Michigan Daily, and took the two art classes offered, drawing and sculpture. After
graduation, he returned to Chicago and took a sculpture class from Alexander Archipenko. He
worked for Archipenko and Saks Fifth Avenue, and taught sculpture classes in a garage that
he used as a studio.

In 1939, Tony Rosenthal attended the Cranbrook Academy of Art to study sculpture with Carl
Milles. There he met and became friends with Charles Eames, Florence Schust Knoll, Eero
Saarinen, and others. During World War 11, Rosenthal commanded a unit that created
topographical models of terrain. After the war, he taught sculpture at the U.S. Army
University in Biarritz, France. There he met and married Halina Kotlowicz. In 1946, the
Rosenthals moved to California at the suggestion of Charles and Ray Eames. Rosenthal’s first
solo exhibition was in 1947 in Monterey. Working on commission for several architectural
firms, Rosenthal created a number of sculptures for buildings. He also worked for John
Entenza, the publisher of Arts & Architecture, and taught sculpture at UCLA. While still
living in California, Rosenthal became affiliated with the Catherine Viviano Gallery in New
York City.

In 1960, the Rosenthals moved to New York City where Tony Rosenthal showed his works at
the Kootz Gallery and later at the M. Knoedler & Co. Gallery. During the 1960s and 1970s,
Rosenthal received commissions to created outdoor sculptures in New York City, Honolulu,
Ann Arbor, and other cities. In 1980, Rosenthal installed “Cranbrook Ingathering” at the
Cranbrook Academy of Art Museum. Additional commissions during the 1980s included
pieces in New York City, Houston, Miami, and Bloomington, and, in 1983, he took part in the
exhibition Design in America: The Cranbrook Vision 1925-1950 shown in Detroit, New York
City, Helsinki, Paris, and London. Among his works of the 1990s are the “J. S. Bach Fugue”
and “J. S. Bach Variations” series. After forty-five years of marriage, Halina Rosenthal
passed away in 1991. Tony Rosenthal married Cynthia Dillon in 1995.

Tony Rosenthal has had twenty-five solo exhibitions and has participated in numerous group
exhibitions. He has been a guest lecturer for several events, and also performed in a play by
Pablo Picasso at the Guggenheim Museum. For more detailed information about Rosenthal’s
career, see the book, Tony Rosenthal.

Scope and Content

This collection is divided into four series: BIOGRAPHICAL, ART PRODUCTION,
TEACHING CAREER, and OVERSIZED MATERIALS. The BIOGRAPHICAL and ART
PRODUCTION series are further divided into subseries. Folders in each series are arranged
in alphabetical or chronological order, and each folder’s contents are arranged in
chronological order.



The BIOGRAPHICAL series contains items related to Tony and Halina Rosenthal and their
friends, as well as materials used in production of the book, Tony Rosenthal. Included in the
BIOGRAPHICAL series are articles about Rosenthal, ephemera, newspaper and magazine
clippings, and sketches. Of particular interest are two sketches by Florence Schust Knoll
Bassett.

The ART PRODUCTION series consists primarily of printed materials, publications, and
correspondence from the 1940s to 2000. This series is divided into the following subseries:
Awards/Recognitions, Correspondence, Events, Exhibitions, Financial Records, Legal
Records, Project Files, Notes, Printed Materials, and Publications.

The bulk of Tony Rosenthal’s correspondence dates from the 1950s to the 1990s and deals
with the commission, completion, installation, and exhibition of his sculptures. Some of the
correspondents of note include Roy Slade (president of the Cranbrook Academy of Art from
1977 to 1995), Helen Frankenthaler, Doris C. Freedman, and Florence Schust Knoll Bassett.
Tony Rosenthal donated the letters he had received from Carl Milles to Cranbrook Archives
prior to donating his collection. These letters are not included in this collection.

Most of the publications found in Boxes 2-5 are exhibition catalogs from the 1940s to the
1990s. They are divided into Solo Exhibitions and Group Exhibitions. In addition, the
Publications subseries includes annual reports, award catalogs, gallery catalogs, and
invitations. The printed materials are mainly clippings from newspapers and magazines
regarding Rosenthal’s exhibitions and specific sculptures from the 1950s to the 1990s. This
subseries also contains press releases and an article written by Tony Rosenthal. At the end of
Box 6 is the folder containing the TEACHING CAREER series with information on the
California School of Design.

The OVERSIZED MATERIALS series contains two scrapbooks, a folder of oversize
photographs, and a large exhibition catalog. The scrapbooks contain mostly clippings from
newspaper and magazines relating to Rosenthal’s sculptures. There were loose items in the
scrapbooks including photographs, clippings, correspondence, and exhibition catalogs that
were removed to the appropriate folders. The oversize photographs include pictures of
“Cranbrook Cube” and “Alamo.” The exhibition catalog is from a 1970 exhibition that
included Rosenthal’s “Cube in Seven Parts,” first shown in Detroit.

Related Collections
o Carl Milles, Papers, (G7; G95).

e Cranbrook Academy of Art, Office of the President, 1974-1995, (1995-09).
e See also CAA Photographs and Slide Collections, and Audio Cassette Tape Collection.



Box Number--Description

SERIES I: BIOGRAPHICAL

Box 1

CoNog~wWNE

Biographical, 1939, 1960, 1987

Articles, n.d.

Articles, 1960, c. 1974, 1984

Ephemera, Edward Albee, 1979

Ephemera, Henry Hope, 1989

Publications, Book, Tony Rosenthal, ¢.2000
Printed Materials, News Clippings, 1950s, 1997
Printed Materials, Periodicals, 1950

Sketches, Florence Schust Knoll Bassett, 1983

SERIES II: ART PRODUCTION

Subseries
10
Subseries
11

Subseries:
12.
13.
14.
15.
16.
17.
18.
19.
20.
21.
22.
23.
24.
25.
26.
27.
28.
29.
30.
31.
32.
33.
34.

: Awards and Recognitions

. Awards and Recognitions, 1975, 1984
: “Boreal”

. “Boreal (A Bench),” 1983
Correspondence
Correspondence, n.d.
Correspondence, 1955
Correspondence, 1958
Correspondence, 1959
Correspondence, 1960
Correspondence, 1961
Correspondence, 1967
Correspondence, 1968
Correspondence, 1969
Correspondence, 1970
Correspondence, 1971
Correspondence, 1974
Correspondence, 1975
Correspondence, 1977
Correspondence, 1978
Correspondence, 1979
Correspondence, Jan-Jun 1980
Correspondence, Jul-Sep 1980
Correspondence, Oct-Dec 1980
Correspondence, Jan-Jun 1981
Correspondence, Jul-Dec 1981
Correspondence, Jan-Jun 1982
Correspondence, Jul-Dec 1982



Box 2

Box 3

©ooNoUA~WNE

©CoNoUOA~WNE

Correspondence, Jan-Jun 1983
Correspondence, Jul-Dec 1983
Correspondence, Jan-Jun 1984
Correspondence, Jul-Dec 1984
Correspondence, Jan-Jun 1985
Correspondence, Jul-Dec 1985
Correspondence, 1986

Correspondence, Jan-Jun 1987
Correspondence, Jul-Dec 1987

. Correspondence, Jan-Jun 1988
. Correspondence, Jul-Dec 1988
. Correspondence, 1989
. Correspondence, 1990-1992
14,
Subseries:
15.
Subseries:
16.
Subseries:
17.
Subseries:
18.
Subseries:
19.
20.
Subseries:
21.
Subseries:
22,
23.
24,
25.
26.

Correspondence, 1997-2000

Events

Events, 1974, 1978, 1980, 1981, 1983, 1984, 1997
Exhibitions

Exhibitions, Solo, List, 1950-1977
Financial Records

Financial Records, 1958-1960, 1987
Legal Records

Legal Records, 1979, 1982, 1988
Notes

Notes, “Cranbrook Ingathering,” n.d.
Notes, “J.S. Bach Fugue,” n.d.
Project Files

Project Files, “Alamo,” 1967, 1987
Publications

Annual Reports, 1960, 1969, 1983
Award Catalogs, 1969, 1985

“Computer Symbols,” IBM Western Headquarters, n.d.
Exhibition Catalogs, Solo Exhibitions, 1950, 1953, 1958

Exhibition Catalogs, Solo Exhibitions, 1960s

Exhibition Catalogs, Solo Exhibitions, 1973, 1977, 1978

Exhibition Catalogs, Solo Exhibitions, 1980, 1987
Exhibition Catalogs, Solo Exhibitions, 1990, 1991
Exhibition Catalogs, Group Exhibitions, 1941, 1942
Exhibition Catalogs, Group Exhibitions, 1950-1957
Exhibition Catalogs, Group Exhibitions, 1958-1959
Exhibition Catalogs, Group Exhibitions, 1960-1961
Exhibition Catalogs, Group Exhibitions, 1962
Exhibition Catalogs, Group Exhibitions, 1963-1964



Box 4

Exhibition Catalogs, Group Exhibitions, 1966-1967
Exhibition Catalogs, Group Exhibitions, 1968-1969
Exhibition Catalogs, Group Exhibitions, 1970-1973
Exhibition Catalogs, Group Exhibitions, 1974-1976
Exhibition Catalogs, Group Exhibitions, 1977-1979
Exhibition Catalogs, Group Exhibitions, 1980

SouswWNE

Box 5

Exhibition Catalogs, Group Exhibitions, 1981
Exhibition Catalogs, Group Exhibitions, 1984-1986
Exhibition Catalogs, Group Exhibitions, 1988-1998
Gallery Catalogs, 1979

Invitations, 1961, 1967, 1980s, 1997

aroLDdE

Box 6
Subseries: Printed Materials
News Clippings, 1950s
News Clippings, 1960s
News Clippings, 1970s
News Clippings, 1980s
News Clippings, 1990s
Articles, 1950s
Articles, 1960s
Articles, 1970s
9. Articles, 1980s
10. Articles, 1990s
11. Press Releases, 1968, 1969, 1981, 1985, 1998
12. “Reconstruction in Milan,” by Bernard Rosenthal, 1951

NG A~WNE

SERIES I1l: TEACHING CAREER

13. California School of Design, 1948
SERIES IV: OVERSIZED MATERIALS
Box 7

Oversized Photographs
2 Scrapbooks



Index

50™ Anniversary International Sculpture Symposium of 1974, 2:15

Abramovitz, Max, 2:9

Albany Institute of History and Art, 2:3

Albany Institute of History and Art, 1981 Art at the Plaza
--Evenings With the Artists Lecture Program, 1:30-31, 2:15, 6:11

Albee, Edward, 1:4, 6:8

Aldrich Museum of Contemporary Art, CT, 4:3

Alexandre Family’s Carriage House, 1:7

American Academy and Institute of Arts and Letters, 1:10, 5:2

American Iron & Steel Institute, 1:24

Anderson, John B., 1:29

Archipenko, Alexander, 3:8, 6:1

Aronson, Adam, 2:1

Art: an approach, 1:15

Art Commission of Greater Toledo, 1:31-32, 1:34

ArtPac, 1:33, 2:10, 2:11

Art Resources, Ltd., 2:4-5

Art South, 2:8

Art Tours of Manhatten, 1:31

Arts & Ideas, 2:3

Astor Place, 1:18

Astor Place Guide, 2:7, 5:2

Athena Foundation
--Socrates Sculpture Park, 2:7

Bader, John J., 2:9
Bainbridge, John S., 2:7
Barr, Jr., Alfred H., 1:16
Basso, Joe, 2:7
Bedard, Robert, 2:11
Belluschi, Pietro, 2:7
Berkley, Sheila, 1:29
Bernard, James F., 2:5
Bertoia, Harry, 2:2, 3:7
Bethesda Metro Plaza, 2:4
Bethlehem Steel Corp., 1:24
Bettendorf, Judith, 1:27
Blaszko, Martin, 1:27
Bramalea Ltd., 2:5
Brandeis University
--Rose Art Museum, 1:18
Brenton Bank, 2:10
Brenton, William H., 2:10
Bresnan, Joseph, 1:19, 1:21, 1:28, 1:34



Brinkerhoff, J. F., 1:28

Brooks, Harry A., 1:33

Buck, Robert T., 1:31, 1:33

Buenos Aires Hebrew Society, 2:6

Buenos Aires Museum of Modern Art, 1:27

California School of Design, 6:13

Carborundum Sculpture Awards, 2:23

Carson, Chris, 1:31-32

Carter, Victor M., 1:15

“Catch Desire by the Tail,” 2:15

Center for New York City Affairs for Social Research, 1:32

Charbonneau, Linda, 2:2

Chicago, Art Institute, 3:4-5

Cimaise, 2:11

Clinton, George S., 1:17

Colby, Joy, 1:28

Columbus Museum of Art, Ohio, 1:34

Committee for Astor Place, 1:31, 1:33

Community Arts Center, 4:3

Cooper Union, 1:18, 1:33-34

Coral Gables Chamber of Commerce, 1:30

Coral Gables Sculpture Circle, 5:1

Cranbrook Academy of Art, 1:1, 1:26-28, 1:30-31, 1:33, 2:1-4, 2:6, 2:9, 2:11, 2:18, 6:3,
6:9-10

Cranbrook Art Museum, 1:12, 1:28, 3:2-3

Cummings, Nathan, 1:17

DeCordova and Dana Museum and Park, 2:8

Democratic Vistas: Post Offices and Public Art in the New Deal, 2:5
Design in America: The Cranbrook Vision, 1925-1950, 2:1-3
Design in Steel 1975 Award, 1:10, 1:24, 6:8

Detroit Institute of Arts, 2:3-4

Doris C. Freedman Visual Arts Award, 1:12, 1:33, 2:1, 2:18, 2:23

Eames, Charles, 2:7, 6:4

Eames, Ray, 2:4

East End Arts and Humanities Council, 2:3

Emery, Lin, 2:12

Empire State Plaza, 4:4

Entenza, John, 2:7

Exhibitions

--Solo

--Associated American Artists Galleries, New York, 1950, 6:1
--Bernard Rosenthal—Sculpture, 1966, 2:26
--Bernard Rosenthal, Sculptures, 1973, 3:1



--Cranbrook Academy of Art, 1980, 2:13

--Exhibition of Sculpture, 1953, 1958, 2:25

--Exhibition of Sculpture, 1960, 2:26

--Galerie Denise René, 1988, 6:4

--Hammarskjold Plaza Sculpture Garden, 1978, 3:1

--M. Knoedler & Co., 1968, 6:2

--M. Knoedler & Co., 1977, 6:3

--New Sculpture at the Kootz Gallery, 1961, 2:26

--New Sculpture at the Kootz Gallery, 1963, 2:26

--Recent Bronze Sculpture, 1950, 2:25

--Rosenthal, 1987, 3:2

--Rosenthal at Kootz, 1966, 2:26

--Rosenthal Sculptures, 1968, 2:26

--Tony Rosenthal, 1977, 3:1

--Tony Rosenthal at Cranbrook, 1980, 3:2, 6:4

--Tony Rosenthal J. S. Bach’s Fugues and Variations, 1990, 1991, 3:3

--Group

--5 Museums Come to Fordham University, 4:2

--10 American Sculptors—Carl Milles’ Students at Cranbrook, 5:2, 5:5

--16" Annual Creative Arts Program Summer Exhibition, 3:9

--69™ Exhibition of Painting and Sculpture, San Francisco Museum of Art,
6:1

--157™ Annual Exhibition of American Painting and Sculpture,
Philadelphia, 3:8

--1957 Annual Exhibition, Chicago, 3:5

--1964 Exhibition: Contemporary American Sculpture, 3:9

--1966 Annual Exhibition: Contemporary Sculpture and Prints, 4:1, 6:2

--1968 Annual Exhibition: Contemporary American Sculpture, 4:2

--American Business and the Arts, 1:17

--American Sculpture, 1951, 6:1

--American Sculpture 1928-1953, The Tumultuous Quarter-Century,
NYC, 3:5

--American Sculpture of the Sixties, 4:2

--Annual Exhibition, 1959, 3:6

--Annual Exhibition, 1960, 3:7

--Annual Exhibition, 1962, 3:8

--Art Americana Contemporanea, Italy, 4.6

--Art in Business Architecture, 3:5

--Art Since 1950, American and International, Seattle World’s Fair 1962,
3:8

--Artists of the Kootz Gallery, 3:8

--Aspects de la sculpture américaine, 3:7

--Audubon Artists 16" Annual Exhibition, 3:6

--Audubon Artists 17" Annual Exhibition, 3:6

--Biennial Exhibition, Contemporary American Art, 4:3

--Classic Americans: XX Century Painters & Sculptors, Stamford, CT,



1:31,5:1

--Contemporary American Sculpture Exhibition, Brussels, 1:14

--The Cranbrook Vision, 6:11

--Creative Encounters: Gertrude Kasle Collection of Contemporary Art,
4:4

--Design in America: The Cranbrook Vision 1925-1950, 2:4, 2:6, 5:2

--Drawings for Outdoor Sculpture, 1946-1977, 4.5

--The East Hampton Art Colony—Selections from the Guild Hall
Collection, 1:27

--East Hampton/New York: New York Museums Salute Guild Hall, 5:1

--Forty-fifth Annual Exhibition by Artists of Chicago and Vicinity, 3:4

--Forty-sixth Annual Exhibition by Artists of Chicago and Vicinity, 3:4

--Four Exhibitions, Brussels, 3:6

--Gifts, ’74, 6:8

--The Great Big Drawing Show, 1:28

--Group Sculpture Exhibition, SUNY at Buffalo, 1:28

-- ...In the Event of Living Sculpture..., 4:5

--Inaugural Exhibition, Wave Hill, Bronx, 4:5

--Kane Memorial Exhibition, Providence, 3:7

--LXI1 American Exhibition, Chicago, 3:5

--Mechanism and Organism: An International Sculpture Exhibition, 3:7

--Monumental Art: 1970 Inaugural Exhibition, 4:3

--New Sculpture at the Kootz Gallery, 5:5

--Public Art of Los Angeles, Part Three, 5:3

--Public Art Process: An Exhibition of Drawings, Models, and
Photographs, 5:2

--Publicly Owned Art in Fresno, 4:3

--Sculpture 1962, 3:8

--Sculpture and Painting Today: Selections from the Collection of Susan
Morse Hilles, 4:1

--Sculpture at the Coliseum, 1:28, 1:29

--Sculpture Competition Exhibition, Palm Beach, 4:4

--Sculpture Downtown, Detroit, 6:11

--Sculpture in Environment, 1:18, 4:1, 6:2

--Sculpture-in-the-Park, Paramus, New Jersey, 1:23, 4:3, 4:4

--Second Annual Contemporary Reflections, 1972-1973, 4:3

--Survey of American Sculpture, Newark, 3:8

--Third Pacific Coast Biennial, 3:7

--Urban Encounters: Art, Architecture, Audience, 1:31, 4:6

--Work by Newly Elected Members and Recipients of Honors and Awards,
5:2

Fairmount Park Art Association, 2:2

Fashion Institute of Technology, New York, 1:30, 1:33
Ferber, Herbert, 3:7

Fleckenstein, Agnes, 2:4

10



Ford, Power & Carson Architects, 1:31
Foster, Jr., James W., 1:15

Frankenthaler, Helen, 1:28, 1:31-32, 2:9-10
Franklin Furnace, Archive, Exhibition, and Performance, 1:28
Franz, Martin K., 2:2

Freedman, Alan J., 1:33

Freedman, Doris C., 1:19-21, 4:1
Freehling, Stanley, 2:5

Freudenheim, Nina, 1:33, 2:1, 2:3
Fuhrman, Richard, 1:28

Fuller, Pat, 1:29

Galleries
--Albright-Knox, Buffalo, New York, 1:31, 1:33, 2:22
--Andre Emmerich, 2:10
--Associated American Artists, New York, 2:25
--Bundy, 3:9
--Catherine Viviano, New York, 1:17, 2:25-26
--Claude Bernard, 1:16, 3:7
--Denise René, Paris, 2:8, 3:2, 5:3, 5:5, 6:9-10
--Dorothy Blau, Miami, 5:5
--Gertrude Kasle, Detroit, 3:1, 4:4
--Gloria Luria, 1:28-29, 1:34, 2:3
--Hokin, 2:1
--John Weber, 4:5
--Kootz, New York, 3:8, 6:2
--Koplin, 2:6
--M. Knoeler & Co. (New York), 1:12, 1:18, 1:31, 2:26, 3:1, 6:11
--Maxwell Davidson, 3:3
--Meadow Brook, Oakland University, 4:4
--Nina Freudenheim, 1:28, 1:32-33, 2:1, 2:3
--Pace, 1:28-29, 2:11
--Sheldon, Lincon, Nebraska, 2:10
--Sigrid Freundorfer, 5:3
--Vered, East Hampton, 6:4
--Virginia Miller, Miami, 1:30-31
--White, 2:9
--Wight, UCLA, 2:1, 2:10
Genauer, Emily, 1:27
Gerard, John, 1:31
Gerstell, Jean, 1:32
Gittleson, Allan Tod, 2:12
Glimcher, Arnold, 2:11
Glock, Leon, 2:6
Glueck, Grace, 1:30
Goldberger, Ellen, 2:1
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Goldschmidt, Tamar, 2:11-12

Goodman, Shirley, 1:33

Gorewitz, Rubin L., 1:30, 1:33

Grand Rapids Art Museum, 4:2

Groft, Tammis, 1:31, 2:3

Guggenheim, Barbara, 1:31

Guild Hall Artists Studio Tour, 1:32

Guild Hall Museum (East Hampton, New York), 1:27, 2:26, 5:1

Hadassah Art Study Group, 1:1

Hall, Michael, 1:27

Hallett, Jane, 1:25

Harper, Paula, 1:34

Harris, Patricia, 2:7-8, 2:11

Hartman, Bruce, 2:8

Haskell, Barbara, 1:29-30

Heidel, Fred and Sybil, 2:9

Heiss, Alanna, 2:7

Hejduk, John, 1:18

Hilles, Susan Morse, 1:18, 1:24, 4:1

Hines Industrial, Dallas, 1:33, 2:1

Hofstra University, Hempstead, New York, 2:11-12, 6:4
Hofstra University Museum, 1:12

Hokin, Grace E., 2:1

Home Sweet Home Storage and Moving, 2:17
Hope, Henry, 1.5, 6:4

Hunter, Sam, 1:22, 1:24, 1:30, 2:26, 6:8

Igna, Mary Ann, 1:27

Immerman, June & Arthur, 2:7

Indiana University, Bloomington, 2:14, 6:4

Indiana University Art Museum, 2:1-5, 2:7, 3:3

Indiana University, New Directions in Public Sculpture Symposium, 2:1-2, 2:15

Jack Resnick & Sons, 2:1, 2:7-8, 2:18

Jaudon, Valerie, 2:8

Jersusalem Foundation, 2:11-12

Jewish Community Center of Greater Buffalo, 2:7, 6:3

Jewish Community Center of Greater Buffalo, Yom Hashoah Observance, 2:15
Jewish Community Center of Harrison, New York, 1:17

Jewish National Fund,1:1

Johnson, Thomas F., 1:19

Kasle, Gertrude, 1:28
Kilroy, Mary A., 2:5
Kramer, Hilton, 1:30
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Kreedman, S. Jon, 1:15

Knoll-Bassett, Florence Schust, 1:9, 2:1, 2:8
Koch, Edward 1., 2:1

Kootz, Sam, 2:9

Koplin, Marti, 2:6

Korab, Balthazar, 2:4, 6:4

Kulicke, Barbara, 1:30

Lackner, Herbert, 2:8

Landau, Mitzi, 1:27

Lasky, Blake, 2:13

Lauck, Anthony J., 1:28

Laumeier Sculpture Park & Museum, St. Louis, 1:27-28, 2:14, 5:3, 6:11
Leeber, Sharon Corgan, 2:1

Lemaire, Eleanor, 1:17

Library of the Boston Athenaeum, 1:33-34
Lieberman, Frank, 1:17

Lindenbaum, Samuel H., 1:25, 1:30, 1:33-34
Literman, Rubin, 2:7

Los Angeles Civic Center, 5:3

Los Angeles County Museum, 3:5

Los Angeles Evening Herald Express, 1:13
Luria, Gloria, 2:3

Lyon, Janet E., 1:31-32

Magriel, Paul, 1:12, 1:31
Malibu Hills, California

--Hilltop House, 1:7-8
Margulies, Martin Z., 1:30, 1:34, 2:5
Marter, Joan M., 1:31-32, 1:34
Matthiessen, Lisa, 1:12
McLanahan, Mike, 2:10
Meadmore, Clement, 2:5
Mesch, Morris, 2:7-8
Metro-Dade Art in Public Places Collection, 5:2
Milles, Carl, 1:31, 2:2, 2:6-7, 6:1, 6:3-4
Millesgarden, Lindingo, Sweden, 2:6, 5:2
Miro, Marsha, 1:28
Modern American Painting and Sculpture, 1:22
Moore, Henry, 1:32
Municipal Art Society of New York, 2:22
Museum of Fine Arts, Boston, 4:1
Museum of Modern Art, New York, 1:16, 1:28
Museum of the City of New York, 5:2

N. H. Rosenthal Furs, 2:2
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National Academy of Design, New York, 3:6

National Endowment for the Arts, 1:28-29

National Press Building, 1:29

Neubert, George W., 2:4

New Nicollet Mall, Minneapolis, 2:12

New School Art Center, New York, 3:7

New Standard Encyclopedia, 1970 edition, 1:20

New York Art Review, 1:12

The New York Art Scene, 1:32

New York City
--Art Commission, 1:19, 1:27, 2:6-8, 2:11, 6:4
--Parks, Recreation and Cultural Affairs Administration, 1:19-21, 1:34
--Public Art Preservation Committee, Advisory Committee, 1:30
--Public Sculptures, 2:7-8

New York City Ballet, 2:12

New York University
--Loeb Student Center, 1:16

Newark Museum, 3:8

Niagara Frontier Transportation Authority, Buffalo, 1:32-33

Niece, Robert C., 1:15

Nihart, John, 1:29, 1:33

North Jersey Cultural Center, 1:23

Nordstrom, Claes, 2:6

Oregon International Sculpture Symposium, 1:25, 2:7, 2:15

P.S. 1 (Project Studios One, Institute for Art and Urban Resources), 1:27-28, 1:30, 2:7,
4:6

Palmquist, Kris, 2:1

Papademetriou, Peter C., 2:7

Park, Marlene, 1:3

Parks, Linda, 1:27

Patton, John M., 1:12, 2:12

Peck, James E., 1:17

Pennsylvania Academy of Art, 3:8

Pereira, William, 1:15, 1:34

Philadelphia Redevelopment Authority, 2:2, 2:5, 2:22

Philadelphia Metropolitan Hospital, 2:2

Picasso, Pablo, 2:5

Preisman, Fran, 2:9

Princeton University Art Festival ’81, 1:31

Prohaska, Elena, 1:31

Providence Art Club, 3:7

Ravinia Music Festival Park, Highland Park, Illinois, 5:3
Raymond F. Kravis Center, 2:13
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Reading, Pennsylvania Redevelopment Authority, 1:27-28
“Reconstruction in Milan,” in Art & Architecture, 6:12
Resnick, Burton, 2:1, 2:7-8, 2:11

Resnick, Jack, 2:1

Reynolds, Sally K., 2:2

Rickey, George, 2:10

Robert and Jane Meyerhoff Art Collection, 1:28, 1:30, 5:4
Robert L. Kidd Associates, Inc., 2:2

Rodgers, David, 2:3

Rogers, John, 1:15, 1:17

Rosen, Laura, 1:26

Rosenthal, Halina, 1:7-8, 2:3, 2:22, 6:3, 6:9

Rosenthal, Jerry E., 1:13, 1:29, 2:12, 6:1

Rotsler, William, 2:3

Rowe-Shields, Michele, 2:8, 2:13, 6:10

Runyon, Cornelia, 1:21

Russell, John, 1:29

Rutgers, State University of New Jersey, 1:34

Saarinen, Eero, 2:7, 6:4, 6:7
Saarinen, Lily, 3:7
San Diego Museum of Art, 5:3
San Francisco Museum of Art, 1:17
Santa Barbara Museum of Art, 1:15, 1:34, 2:1, 3:7
Schmidt, Jim, 1:33, 6:3
Schwartz, Harold, 1:12, 1:30
Sculptor’s Guild, Inc., 1:17, 3:8
Sculpture Center, New York City, 3:5
Sculpture Center, New York City, Advisory Board, 2:6
Sculpture
--“51in 1,7 1:3, 1:10, 1:24, 1:28, 2:2, 2:6-8, 6:3, 6:8-9
--“7 for Udine,” 4:6
--Abstract Plaque, UCLA, 2:1, 4:5, 6:7
--“Accordian Player,” 6:1
--“Aeon,” 2.2, 6.7
--“Afer,” 6:2
--“Ahab,” 4:1, 6:2
--“Alamo,” 1:18-22, 1:33-34, 2:3, 2:6, 2:9, 2:11, 2:18, 2:21-22, 4:1, 4:6, 5:2, 5:5,
6:2-5, 6:7, 6:9-10
--“The Ark,” 1:15-17
--“Ark of Wisdom,” 3:6
--“Arkmarduk,” 6:7
--“Astoria,” 4:2
--“Big Six,” 2:1, 6:3, 6:9
--“Big Six” [maquette], 5:4
--“Biggon,” 3:9
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--“Black and Blue with a Little Red,” 1:12

--“Blackjack,” 6:3

--“Boreal,” 1:11

--“Bronco,” 1:29, 6:4

--Bronze Relief, Beverly Hills office building, 6:6
--“Computer Symbols,” 2:24

--“The Crab,” 6:1

--“Cranbrook Cube,” 2:1, 2:4, 2:8-9, 2:11, 2:18, 6:9-10
--“Cranbrook Ingathering,” 1:12, 1:29-31, 2:4, 2:19, 4:6, 6:4
--“Crocus,” 2:3

--“Crucible,” 1:17

--“Crucifixion,” 6:1, 6:6

--“The Cube,” Pyramid Hill, Hamilton, Ohio, 6:5

--*Cube °72,” East Hampton, 6:3-5

--“Cube "83,” 2:14

--“Cube in 7 Parts,” 4:2-3, 6:2-3, 6:8

--“Disco Major,” 2:23

--“Duologue,” 1:30-31, 2:15, 4:4

--“Element ‘H’ x 5” [see “House of the Minotaur™], 1:12, 1:30, 4.6
--“End Over End,” 6:7

--“Endover,” 1:28, 2:2-3, 65, 6:8, 6:11

--“Epiphany,” 4:1

--“Ergal,” 6:2, 6:7

--“Eternal Light,” 6:1

--“The Family Group,” 5:3, 6:1

--“Five Boros,” 6:3

--Fountain, Robinson’s Department Store, Beverly Hills, 6:6
--“Genesis,” 6:1

--“The Gold Coast,” 3:5, 6:1, 6:7

--“Guitarist,” 3:4

--“*Hammarskjold” [Hofstra University], 1:12
--“Hammarskjold” [NYC], 1:25, 1:28, 1:30, 1:33, 1:34, 3:2, 4:5, 6:3, 6:8
--“Hammarskjold” [maquette], 5:4

--“*Hammarskjold Il (Buffalo Bill),” 1:28

--*Hand of Moses,” 3:4

--“The Harp Player,” 6:1

--“High Tide,” 4:3

--“Hijack,” 4:5

--*Hobo,” 1:28

--“Holocaust Memorial,” 2:15, 6:3, 6:5

--“House of the Minotaur” (“Element ‘H’ x 5,” painted), 2:14, 5:3, 6:5, 6:11
--“lkon IV,” 1:16

--“In and Outermost,” 3:8

--“In the Cave of the One-Eyed Giant,” 3:6

--“Indiana Totem,” 2:14, 6:4

--“J. S. Bach’s Fugues,” 2:14, 2:20, 3:3, 5:4, 6:9-10
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--“J. S. Bach’s Variations,” 3:3, 5:3, 6:5, 6:10

--“Jericho 11,7 1:12

--“Kepaakala” (“Sun Disc”), 6:3

--“Large Quesar,” 6:7

--“Madonna,” 2:8, 6:9-10

--“Marty’s Cube,” 2:5, 2:8, 6:5, 6:9

--“Mattatuck,” 6:7

--“Megapole,” 1:28, 1:30, 5:4

--“Minotaur,” 3:9, 6:7

--“Moontide,” 6:7

--“Nest of the Crab,” 3.5, 6:1

--“New Moonday Il,” 3:8

--“Night Quarry,” 2:9-10, 3:8

--“Night Sea VVoyage,” 6:7

--“Odyssey,” 4:2

--“Odyssey” [Philadelphia], 1:24, 2:5, 2:22

--“Odyssey I11” [Yale University], 1:24

--“Odyssey I11” [San Diego], 5:3

--“One Who Runs,” 6:1

--“Oracle,” 3:8, 6:1

--“Orion,” 4:3

--“Palimpsest,” 1:15, 1:34, 3.7

--“Palimpsest I1,” 6:7

--“Plenilune,” 1:17

--“Ramsdam,” 6:7

--“Red Square,” 2:12

--“Red Tower,” 1:23, 4:4

--“Return to Jericho,” 3:8-9

--“Return to Thebes,” 3:6-7, 6:2

--“Riverrun,” 6:7

--“*Rockingdom Castle,” 6:7

--“Rokus One,” 6:7

--“Rondo,” 1:12, 2:6, 6:2-3, 6:9

--“Rosenthal Suite #21,” 1:34

--“Sargon the First,” 3:7

--“Sculpture Park” [Culmer Metro-Rail Station; piece also referred to as
“Steelpark” and “Ingathering”], 1:28, 1:32, 2:5, 5:2, 6:4

--“Seated Figure,” 5:4

--“Seraphim, 1:12

--“Shattituck,” 4:4

--“Shinnecock,” 2:9, 6:7

--“Small Alamo,” 1:27

--“Small Disc,” 5:3

--“Smithsonian Column,” 2:22, 6:7

--“Soothsayer,” 4:2

--“Steelpark,” 1:12, 1:28, 2:2, 2:7-8, 2:11, 2:14, 2:18, 5.5, 6:4
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--“Study #4,” 6:10
--“Sun Ikon,” 2:22
--“Sun Offering,” 6:7
--“Sunaegis,” 6:7
--“Sundial,” 6:4
-“T’s,” 2:11
--“T-Square,” 1:34, 2:5, 6:3-4, 6:8
--“T-Square” [Cranbrook], 1:12, 1:29, 2:11, 2:18
--“T-Square” [maquette], 5:4
--“The Three Kings,” 1:12, 6:1
--“The Three Musicians,” 2:7, 6:1
--“Three With a Slant,” 1:30, 2:9, 5:1
--“Three With a Slant” [maquette], 5:4
--“Tio Pepe,” 6:8
--“Tournesol,” 1:17, 2:4-5, 6:4, 6:9
--“Transcending,” 5:1
--“Transcending” [maquette], 5:4
--“Twelve Bars for Vivaldi,” 6:9
--“Two Figures,” 3:5
--Untitled, Bronze Plaque, 1:17
--Untitled 1965, 4:2
-“AWall,” 5:1
--Wall, Gateway West, L.A., 6:7
--Walls, at Southland Center, Dallas, 1:15
--“Whitsuntide King,” 4:2
Seattle Civic Center Fountain Competition, 1:16-17
Seitz, William C., 1:18
Seroka, Lenore, 2:4
Simon, Letty H., 2:7
Simon, Sidney, 2:8
Sims, Olga B., 1:17
Sims, Patterson, 2:5
Sipos, Paul, 1:12
Slade, Roy, 1:12, 1:26-31, 1:33, 2:2, 2:4, 2:6, 2:8, 2:11, 2:13, 6:9-10
Smith, Tony, 1:18
Smithsonian Institution
--Archives of American Art, 2:5
--National Collection of Fine Arts, 1:18, 2:22
--National Museum of American Art, 2:5-6
--Resident Associate Program, 1:31-33
Soby, James Thrall, 1:15
Society of the Four Arts, Palm Beach, 4:4
Solley, Thomas T., 2:3-5, 2.7
Sotheby’s, 2:5
Snyder Rose & Center, Pittsburgh, 1:32
Spector, Alvin, 1:27-28, 1:31
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Stamford Museum & Nature Center, Connecticut, 1:31
State University of New York

--at Buffalo, 1:28

--at Purchase, 1:27

--Neuberger Museum, 1:25

Stebbins, Theodore, 1:24
Stewart, Roberta, 1:28-29
Stewart, Timothea, 2:9
Strengell, Marianne, 2:2
Sumberg, Mike & Tania, 2:14
Sutter, Lindi, 2:9

Tamarind Fellowship, 1:3

Tampa Public Art Committee, 2:12
Tax Reform Act, 1986, 2:10
Tel-Aviv, Israel, 1:29

Temple Beth-El (Bloomfield Hills), 1:28
Temple University Press, 2:5
Texas A & M University, 2:10
Thayer, Geri, 2:3, 2:6-7

Tiferet Bet Israel, PA, 2:12
Tonelli, Edith, 2:9

Tony Rosenthal, 1:6

Ubu Repertory Theater, 2:15
University of California at Los Angeles
--Franklin Murphy Sculpture Garden, 2:1, 4:5
--Frederick S. Wight Art Gallery, 2:1
University of Colorado, Boulder, 3:9
University of Miami, 1:34
University of Michigan
--School of Art, 2:3
--University Distinguished Alumni Award, 2:5
University of Nebraska, Lincoln, 2:4
University of Notre Dame
--Art Gallery, 1:28
University of Pennsylvania
--Institute of Contemporary Art, 1:28

Viviano, Catherine, 1:14-15, 6:1

Wave Hill Sculpture Garden, Bronx, 4:5
Weil, Dody, 2:3

Weiser, Sherwood M., 2:8-9

Wells, Herman B., 2:5, 2:14, 6:4

West Palm Beach, 2:13

19



Whitney Museum of American Art, New York, 1:29, 2:5, 3:6, 3:8-9, 4:1-3, 6:2
Who’s Who in America, 1:12

Wight, Frederick S., 1:2

Winfield, Charles, 1:34

Wittkopp, Greg, 6:10

Wortham, R. W., 2:5

Wortham, Van Liew & Horn, 2:5-6

Xerox Square Sculpture, 4:2

Yale University
--Yale Art Gallery, 1:24

Zach, Jan, 2:7
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Interview of Bernard “Tony” Rosenthal by Trudie Grace, 1998, New York City
Indexed by Karen Turlay, April 2003

Tape 1, Side A

High school

Commercial arts school

Mother, an opera singer

Father, in fur business, advised Tony to take psychology of advertising

University of Michigan

Michigan Daily

Great Depression

Father Charles Coughlin

Anti-Semitism, at University of Michigan

Drawing and sculpture classes

Abard Fairbanks, instructor of sculpture at U of M

Alexander Archipenko

Sister, admiration for their father

Jerry E. Rosenthal, brother, editor of Milwaukee Sentinal, from Kennedy to Carter
administrations worked on nightly broadcast from the State Department, sailing
with Tony on weekends

Chicago

Thanksgiving dinner 1936

Garage, rented for studio, conducted classes

Saks 5th Avenue

William Pereira, architect

1939 World’s Fair, “Nubian Slave”

Granite, marble carving

Terra cotta molds

Tape 1, Side B

Archipenko, work for, difficulty in understanding

Carl Milles, fountain in gallery in Chicago, first meeting, influence on work
American Express, damaged sculptures in shipping

1939 World’s Fair

Cranbrook, first day, beauty of grounds, atmosphere too idyllic
Charles Eames

Eero Saarinen

Florence Schust Knoll Bassett

Knoll Furniture

Chicago, stone carving, “Artists for Victory” show, art institute
Mexico, 1940

World War I, drafted but 4-F because sick with dysentery.

[Rosenthal’s activities during the War not included in the oral history narrative]
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Tape 2, Side A

California

Charles Eames

Eero Saarinen

Halina Rosenthal

John Entenza

Arts & Architecture Magazine

UCLA, Rosenthal taught sculpture for two years
Welton, Beckett & Co., architects

William Pereira, architect, IBM headquarters on Wilshire
Gateway Buildings

“Ballet Dancers”

Associated American Artists Galleries show, 1950
William “Billy” Goetz, Paramount Studios
General Petroleum Building, L.A.

Mildred Jaffee

Catherine Viviano Gallery

Sam Kootz

Casting, welding, methods of

Europe, trip

Tape 2, Side B

Studio fire, 1956

“The Family Group,” L.A.

Catherine Viviano Gallery exhibition, 1958
Carnegie Institute, Pittsburgh exhibition, 1959
Sam Kootz

Picasso, Communist Party

Move from Malibu to New York City

Herbert Ferber

Mark Rothko

Adolph Gottlieb

Hans Knoll

Kootz Gallery, move from Catherine Viviano Gallery
Halina Rosenthal, rheumatoid arthritis

East Hampton

Tape 3, Side A

East Hampton, purchase of land and house, first summer
Sam Kootz Gallery exhibitions 1961, 1963, 1966

Sam Kootz, retirement

Frank Lloyd
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Creativity, while working on several commissions at once
Gertrude Kasle Art Gallery, Detroit

M. Knoedler & Co. Gallery, New York

Xavier Fourcade, at Knoedler’s

Susan Morse Hilles, paid for construction of “Alamo”
“Rondo,” 58th Street

Henry Moore

“Megapole,” 1966 show at Kootz, as precursor to cubes

Tape 3, Side B

Cubes, after January 1966 show, progression of style

“Cranbrook Ingathering”

“Element ‘H’ x 5,” P.S. 1 (The Institute for Art and Urban Resources), Queens

“Steel Park”

Rauschenberg, admiration for

Rosenthal’s tendency toward sophisticated design

Frank Stella

Cynthia Dillon Rosenthal

Tony Smith, Rosenthal’s admiration for Smith’s Bryant Park show, sympathy for Tony
Smith because of his background.

Donald Judd

Richard Serra

Rosenthal, perception as an ‘architectural sculptor,” facility for imagining pieces within

an
architectural space

“Rondo,” critique of

“Cranbrook Ingathering,” critique of

Tape 4, Side A

M. Knoedler & Co. Gallery show, 1968
“51in 1,” competition for construction, composition and construction, 10-inch square
tubing
“Hammarskjold”
Ravinia Music Festival, Highland Park, Illinois
“J.S. Bach Fugue” and “J.S. Bach Variation”
Cubes, locations of:  Astor Place, New York City
University of Michigan
Miami, for Martin Margulies
Connecticut College, New London
Guild Hall, East Hampton
Cranbrook Cube
Greenwich, private collector
Changes in the art/sculpture world - fewer opportunities
Changes in Rosenthal’s cubes, from more active and intricate to less busy and more
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minimalist
Tony Smith
“Kepaakala,” Honolulu, Hawaii

Tape 4, Side B

“51in 1,” scale of, referred to as “Mickey Mouse” and attributed to Claes Oldenburg,
fabrication and installation

“Rondo”

“Odyssey,” shown at the Whitney Museum of American Art and then sent to Antwerp,
Belgium

Locations of other editions of “Odyssey”: San Diego, Yale University, Miami
collector (Miami “Odyssey” had first belonged to an East Hampton collector)

Xavier Fourcade

Oregon International Sculpture Symposium, 1974

John Chamberlain

Dimitri Hadzi

“Hammarskjold,” Fashion Institute of Technology, led to pieces such as *“Steel Park” and
“Cranbrook Ingathering”

Pieces not referred to by name: one bombed in Israel; another that was in front of the
State Department in Washington D.C. and then moved to the National Press Club
Building where it disappeared.

Tape 5, Side A

“Hammarskjold”

Grace Glueck

Rosenthal’s interest in design, architecture, thoughts on his work in the late 1990s
“5in1”

“Odyssey,” Philadelphia Metropolitan Hospital

“Seated Woman with Bird,” relationship between this 1950s piece and work in late 1990s
“Hammarskjold Il,” Hofstra University, Hempstead, New York
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